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Wednesday 11 May at 7pm 
The Age of Jazz by Sandy Burnett 

Held in Mylor Theatre, Truro College,  
and also online as Microsoft Teams 

Jazz is one of music’s most 
important genres:  
A fascinating blend of 
rigorous structure,  
free-wheeling creativity, 
close-knit 
ensembles and imaginative  
improvisation.  
Drawing on his experience 
both as musicologist and 
gigging musician, 
Sandy can shed light on jazz 
from the inside. His 
talk covers the early years 
of jazz up to the Second 
World War, and touches on 

the disparate influences which lay behind the emergence of jazz. Musical 
illustrations range from the blues, ragtime and the very first jazz recordings 
through to classics by Louis Armstrong’s Hot Five and the Duke Ellington 
Orchestra, and the dawn of the Swing Era.  

Sandy Burnett is one of the UK’s most authoritative 
broadcasters in the field of classical music. His broadcasts, 
interviews, and lectures are all underpinned by the hands-
on experience of being a practising musician. 
Since 2017, Sandy has been an accredited Arts 
Society lecturer, his talks aimed at unlocking the worlds of 
classical music and jazz to general arts-loving audiences; his 
busy diary of speaking engagements takes him right across 
the world.  
After spending a season as the Academy of Ancient Music's 
Hogwood Fellow, in the spring of 2020 he set up an online 
Listening Club to explore great works of classical music; conceived as a lockdown 
project, it has built up an enthusiastic and loyal following.  

Guests 
You are welcome to attend any of our lectures as a guest.  
We are currently offering Hybrid lectures, so you can either attend in person or 
watch on-line from home. 
For either method there is a guest fee of £8. 
To Attend in Person: 
You do not need to book, just turn up on the night & pay your £8 guest fee at the 
Registration Desk. 
To Attend On-line: 
Please book at least 2 days before the lecture - to ensure that we have time to send 
you the link to the lecture. 
Use the link below to access the Booking Form.  
The guest fee is £8 payable by BACS. 

Click here to link to the booking form. 
Arts Society Truro members will be sent the lecture link automatically. 

https://truro.theartssociety.org
https://truro.theartssociety.org/
https://truro.theartssociety.org
https://docs.google.com/forms/d/e/1FAIpQLSeASRvlQisFnsPSe-wLa202t2Y-_F2YHmougaYZpAyZOhVW7g/viewform
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  New Members Welcome! 

If you wish to join our Society please just CLICK on the link below 
and complete your Membership Application Form, then submit it 
to us. 

Our annual subscription is £50 per person. 

 

Link to Membership Form 

You will find payment details on the form, however here are the 
BACS details. 

Lloyds Bank:  Sort code 30-98-76 A/C No 02189984  

Please use your last name as your BACS payment reference 

 

If you are unable to pay by BACS, you can send a cheque payable 
to The Arts Society Truro. 

Please post this to: 

The Treasurer, 6 Tehidy Gardens, South Tehidy, Camborne, TR14 
0ET. 

 

If you have any further questions about Membership then please 
contact: 

Lois Humphrey, Membership Secretary 

membership.astruro@gmail.com 

For many years we have had a 
team working on book 
conservation in the Courtney 
Library at the Royal Cornwall 
Museum in Truro. 
We work once a month on the 
fascinating collection of books, 
papers, and manuscripts, all 
having some link to Cornish 
history. Amongst them, there are 
old and new, dilapidated and 
pristine articles, all to be checked 
to ensure they survive safely for 
the future – and all with a tale to tell. 
We always welcome new members to the team. Our training and updates take 
place every two years, given by a skilled professional, and we and we are having 
three short training sessions at the Museum in May, June and July. 
So if you would like to find out more, and join in one of our sessions, please ask 
one of the committee, who will pass on your name to the team. 
This ties in well with June’s replacement lecture — please see the next page. 

Book Conservation  

A big  thank you to Alison Strugnell for hosting Tim Walker our April 
lecturer. Sorry you had the heart stopping moment of his train been 
cancelled, Alison!   
 
Hosting lecturers is fun - they are always entertaining easy guests.  
Please let me know if you are interested or want to find out  more about 
what is entailed. Karen Kitson (karenjkitson@btinternet.com)  
 
Very sadly our June lecturer, Paul Chapman, lecturing on Stanley Spencer, 
is dealing with a very sad personal situation and has had to cancel  his 
evening with us. He is hoping we can rearrange this booking in the 
future.   
 
Please see the next page for the replacement lecture. 

https://truro.theartssociety.org
https://truro.theartssociety.org/
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mailto:membership.astruro@gmail.com
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Back For The Future: 
Annual Exhibition by Truro College  

Art and Design Students 

Truro College Art and Design students will be 

showcasing their work in this exhibition in the 

Marquee on the Piazza at Lemon Quay 

Tuesday 24 May to Saturday 28 May 

9am to 6pm daily (closes 3pm Saturday) 

The Arts Society Truro  

sponsors three of the awards 

to students at this show 

Wednesday 8 June at 7pm 

Stanley Spencer by Paul Chapman 

Unfortunately this lecture has had to be cancelled  

and will be replaced with the lecture detailed below 

Wednesday 8 June at 7pm 
The Conservation of National Trust Libraries 

by Caroline Bendix 

Held in  
Mylor Theatre, Truro College,  

and also online as Microsoft Teams 

We are very fortunate that Caroline Bendix has  
kindly agreed to step in and give our June lecture.  
 
Her lecture is entitled‘ The Conservation of  
National Trust Libraries’.   
Since 1992 she has been the National  
Trust’s adviser on libraries conservation  
for its 600,000 books.  
Helping to keep the collection in tip top  
condition. Including managing  the  
environment, tracking down pests and  
creating conservation techniques that are  
discrete and stabilising the collections for use.  
 
Those of you who take care of the books at the Courtney Library in the Royal 
Cornwall Museum will already know Caroline as she has visited to train the 
group.   

https://truro.theartssociety.org
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THIS EVENT IS NOW FULLY BOOKED, 
BUT HERE IS A REMINDER OF THE VENUE ADDRESS  

AND TIMINGS FOR THE DAY 

Enys Gardens, St Gluvias, Penryn TR10 9LB 

10.00    -  Arrival -  Garden tour with the Head Gardener Danielle. 

11.30    -  Coffee in Enys House, followed by a talk and tour of the     
                 ground floor, by Wendy Fowler, owner and descendant of  
                 the Enys family. 

12.30   -  Lunch - bring a picnic to eat in the beautiful gardens. 

 
Don’t forget to wear sturdy shoes, sensible clothes etc.  
and bring your camera, it is such a photogenic place!  

PHOTOGRAPHIC  

EXHIBITION 
I would like to create an  
exhibition of photographs of our 
Enys visit using your pictures, both 
on our website and in the next 
Newsletter. 
These days the cameras in mobile 
phones are so good that we should 
be able create a spectacular 
exhibition.  
This is an exhibition, not a 
competition, so all entries will 
remain anonymous. 

Please send your contributions to 
Jonathan Barker at this email  
address: 

 

newsletter.astruro@gmail.com 

https://truro.theartssociety.org
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We were pleased that a good number of you felt confident 

enough to attend the first few live lectures and were satisfied 

with all the carefully considered Health and Safety requirements 

that needed to be in place. We wanted members to feel that 

everything had been done ‘for the greater good’ of everyone 

present at that meeting and we want the same for all meetings 

moving forward . 

 Lectures to June should now be in the Mylor building. 

The college themselves have stringent cleaning protocols in place 

to keep their students safe and they have their own Health and 

Safety Policy.  We are required too to have our own Health and 

Safety Policy when we are using the college premises to take 

account of our   members needs.   

With this in mind we have come up with the following: 

* Windows and doors will be kept open in the Refectory to ensure 

adequate ventilation. 

* In the theatre the air conditioning will be on.  We have found 

out that ‘This space is ventilated with air handling units, so air is 

drawn in from outside then conditioned (either heated or cooled), 

then blown into the space, then extracted to the outside via a 

different grill.  The air exchange is about 8 to 10 per hour’. 

Live Lecture — Health and Safety 

* On entry and during registration we would like face coverings to 

be worn.  We would also like them to be worn throughout the 

lecture in the lecture theatre. 

This is in recognition of Govt recommendations to suggest using 

masks in enclosed or crowded spaces, particularly with people you 

don't meet frequently. 

 

* We think that most people will be happy sitting next to others 

during the lecture as long as face coverings are worn, but for those 

who might still feel vulnerable we will ensure that the front two or 

three rows have seating with a space left between each seat. 

*  Our tea and coffee will be served in disposable, re-cyclable cups.  

* We would expect everyone attending the lecture to have had 

two Covid19 vaccination jabs and a booster. 

 

 

If you would like a spaced seat at the front of the theatre, please 

get in touch with Membership Secretary, Lois Humphrey 

membership.astruro@gmail.com 

https://truro.theartssociety.org
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The Cornish Bird 
A BLOG ABOUT CORNWALL'S HIDDEN  

PLACES & UNTOLD STORIES  

NEOLITHIC GREENSTONE 
AXE ‘FACTORY’,  

POLSTRONG VALLEY, 
CAMBORNE 

Much of prehistory is a complete mystery 
to us. There are so many unanswered 
questions. Practically everything we know 
about the Neolithic comes from the few 
objects that have survived the intervening 
centuries, and how we have subsequently interpreted those finds. But if we had to 
choose just one object to be the iconic symbol of that age, the prehistoric invention 
that changed the game completely for our ancestors, I think it would be the stone axe. 
This tool transformed the way people lived, the way they interacted with their 
environment. It moved us towards ‘civilisation’, as we understand it. And the axe heads 
that we have unearthed today are a magical, tangible, palm-sized link back to the 
people of the past. From one hand to another. 

At this point I should emphasise that I am certainly no axe expert, (in fact I can 
confidently say I am not an expert of anything really!) but in this article I want us to take 
a look at this simple, functional object and its place in Cornish culture, history and 
society. My own questions came from a visit to an unassuming woodland near 
Camborne which was once a Neolithic 
greenstone axe factory – Polstrong Valley. 

Polstrong 

Polstrong Valley is close to the villages of 
Penponds and Baripper, just a couple of 
miles from Carn Brea. Here in a small area of 
quiet woodland are a number of natural 
greenstone outcrops. Giant boulders 
amongst the trees where millions of years 
ago the igneous rock was forced to the 
surface. 

At first glance these boulders appear to be nothing particularly special. But many 
generations into the past they were a valuable resource and perhaps also held a 
spiritual significance. 

Carn Brea Finds 
In the summer of 1895 the first ever major excavation of Carn Brea was undertaken by 
Thurstan Peter and Robert Burnard. As the labourers they had hired did the heavy 
work, digging out tons to soil and detritus from in and around the numerous features 
on the hill the two men pottered about retrieving the various finds. In the end the 
excavation uncovered 83 hut circles on the outcrop and an enormous cache of objects 
which included masses of pottery fragments, 500 flint arrowheads and one perfect 
greenstone axe head, as well as more than a dozen broken pieces of others. 

In the years that followed Thurstan Peters’ discoveries many other archaeologists 
have revisited Carn Brea and attempted to piece together its Neolithic story. We know 
that at sometime before 3000BC the first people settled on this rocky summit, which 
at that time would have risen above a sea of thick woodland. The hill would have 
attracted them because of the safety it provided and the resources they found in the 
area. 

These people made themselves a walled settlement with thatched huts inside and 
then they set about clearing land for cultivation. They cut down the trees using 
greenstone axes they had made from a source of the stone they had found just a short 
walk away – a small valley where unusually natural greenstone outcrops push through 
the forest floor, Polstrong valley. 

 

 

 
 
 

 
Fragments of greenstone axes from Carn Brea in  

Helston Museum  

 

Continued on the next page 

The Power of the Axe 
Stone axes made with so called ‘ground cutting edges’ appear to have first developed 
in Australia, where some axe fragments have been found to date back at least 44,000 
years. However, the innovation of the sharp ground-edged axe seems to have 
reached Europe much later, in the Neolithic period around 6000 years ago. 

https://truro.theartssociety.org
https://cornishbirdblog.com/
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Obviously the axe was a functional object developed for practical reasons. It has been 
described as the “most necessary and useful working tool” in the life of the Stone Age 
people but axes were also extremely symbolic objects and valued as such. For 
instance, over 100 axe heads of polished jade quarried in the Italian Alps have been 
found in Britain, none of these items were ever used, they were purely votive 
offerings. 
“The significance of the axe in early Neolithic Europe is not simply a matter of function. 
Its material is also significant. John Chapman of Durham University proposed that 
certain materials were, in many societies, intrinsically ‘enchanted’ especially when they 
were well crafted, and so reinforced ritual connotations and became charged with 
cosmological power. He suggest that there is ‘a Neolithic aesthetic based on colour and 
brilliance, light and luminosity.” 

DAVID MILES, THE TALE OF THE AXE, 2016 

Greenstone Axe Factories 
A number of so called Neolithic ‘axe factories’ have been identified in Europe. These 
are places where thousands of stone or flint axes were roughed out. Great Langdale in 
England, Rathlin Island in Ireland, 
Krzemionki in Poland as well as 
other locations in Belgium, France 
and Italy. 
However, the subject of axe 
‘factories’ has become a 
controversial one in recent years. 
The term ‘factory’ was often used by 
early archaeologists and inevitably 
brings to mind full-time, specialist, 
regimented work in a small 
designated area. This concept in the 
Neolithic is highly unlikely. Although 
producing these stone tools was 
certainly skilled work it may have been far more ad hock than we imagine, (with the 
exception of the site at Great Langdale in the Lake District perhaps where it appears 
axe heads were being produced on an industrial scale). 
At our site in Polstrong Valley it is much more likely that the local people knew about 
and valued this unusual inland source of greenstone but only took stone as and when 
they needed to make a tool. It is possible that some axe heads were also produced for 
trade, though it is unlikely that there was any kind of ‘mass production’ happening. 
What is clear however is that the use of the greenstone from this site went on for 
hundreds, if not thousands, of years. 
To read further about the neolithic axe factory please click below 

 https://cornishbirdblog.com/neolithic-greenstone-axe-factory-polstrong-valley-camborne/ 

  Glimpsing Truro’s Past 

  The development of our great little city illustrated 

through the museum’s collection of art, historic photographs and objects to inspire stories and 

memories of the people that live and work here.  

Open until 25 June 2022  

River Street, Truro,  Cornwall 
Opening Times 
Tuesday–Saturday: 10am–4pm 
Sunday–Monday: closed 

Superstition Mountain 
20th May 2022 

A Minack & Ha Hum Ah Theatre Production 

https://www.trebahgarden.co.uk/events/theatre/superstition-mountain 

Three brothers, one last chance, no hope in hell… The three Gunwallow brothers 
from St Day are in a bit of bother. Slim’s scrapyard business has gone pear-shaped, 
while Dwayne owes money to some very dodgy friends and youngest brother Mark is 
entangled in a doomed romance. All three are on the edge of meltdown, and to cap it 
all, Daddy’s corpse is lying upstairs waiting to be buried – if they could afford the fu-
neral. There’s only one hope left, they must find the legendary Lost Dutchman’s gold 
mine on Superstition Mountain. 
What will become of three proper Cornish boys in the wilds of Arizona? Will their pri-
vate Gold Rush lead to fortune or failure? And will they live to tell the tale…? 
Part epic adventure, part family saga, at the heart of Carl Grose’s black comedy are 
the emotional ties and trials of three brothers, rubbing along together through thick 
and thin. 

https://truro.theartssociety.org
https://cornishbirdblog.com/neolithic-greenstone-axe-factory-polstrong-valley-camborne/
https://www.trebahgarden.co.uk/events/theatre/superstition-mountain
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Further Reading for 13 April lecture  

‘Paradise Lost & Regained’ supplied by the 

lecturer Tim Walker 

• Penelope Hobhouse – The History of Gardening 
• Penelope Hobhouse – Plants in Garden History 
• Miles Hadfield – A history of English Gardening 
• Richard Bisgrove – The English Garden 
• Paula Henderson – The Tudor House & Garden 
• Stephen Anderton – Lives of the Great Gardeners 
• Jenny Uglow – A little history of British Gardening 
• John Prest – The Garden of Eden: the botanic garden and the  
     re-creation of paradise 

https://truro.theartssociety.org


SPRING SHOOTS 
The days are getting longer and nature is reawakening. David Clark asks seven top 
photographers to reveal the standout spring shots from their portfolios . 

The burst of energy heralded by the arrival of spring is beautifully encapsulated in the 
image Confetti by photographer Valda Bailey. At first glance it’s hard to decide if this is a 
photograph or a painting. Showing an apple tree in blossom, its painterly, impressionistic 
quality comes from Bailey’s distinctive technique. Using her DSLR camera’s multiple 
exposure mode, she has overlaid images on the same digital file in-camera. She shot around 
eight images, including ones where she intentionally moved the camera to create a blurred 
effect.  

Bailey is particularly beguiled by blossom and has made a series of such images. ‘It’s so 
beautiful, delicate and transient, and the visual spectacle of it is such a celebration of the 
season,’ she says. ‘When making this image, my objective was to cut out a lot of the 
extraneous detail and simplify the scene. As I moved the camera to make different 
exposures, the fluffy, white blossom repeated and became confetti-like and exuberant.’  

For the rest of the ‘Spring Shoots’ photographs please follow this link: 

https://theartssociety.org/arts-news-features/spring-shoots 

Monarch Butterflies, Mexico by Tim Flach,  
Flach’s image shows monarch butterflies at a crucial part of their life cycle. ‘In autumn, 
they migrate thousands of miles from southern Canada to the oyamel pine forests of 
Michoacán in central Mexico,’ he explains. ‘They overwinter there then, as they’re 
warmed up by the spring sunshine, they rise in their millions to mate. That’s when I shot 
this. It’s an extraordinary sight and the trees are covered with them. Afterwards, they 
make their way up through North America into southern Canada. Later in the year, when 
temperatures start dropping, the migration begins again.’  

The setting for Andrew 
Montgomery’s spring still-life 
shoot was the farmhouse 
owned by garden designer 
Arne Maynard. ‘It was cold 
when we picked the tulips, so 
we had to spend most of the 
shoot coaxing them to open, 
using steam from boiling 
water,’ he says.  
 
His inspiration for the style of 
image came from Old Master 
paintings. ‘I used soft and 
diffuse natural light from a 
window, which makes the 
flowers come alive in the 
image,’ he continues. ‘The 
tulips weren’t arranged. I’m a 
great believer in it being an 
organic and natural process. 
The way I put them in the vase 
and the way they settle is how 
I shoot them.’ 

Confetti by Valda Bailey  

Old Master Tulips by Andrew Montgomery 

https://theartssociety.org/arts-news-features/spring-shoots

